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Cas telcucco
8 The Oratory of S an
Bartolomeo

9 The Church of S anta
Lucia

10 Villa Perus ini and
oratory of S an F rancesco

11 P remiata Latteria
S ociale (dairies co-
operative)

Monfumo
12 Villages Le Mandre

13 Village E ra Grande

14 Villa Bardellini
by V incenzo S camozzi

Cavas o del Tomba
(Cas telc iés )
15 The church of S an
Martino

Cavas o del Tomba
(Obledo)
16 Villas

Pos s agno
17 The Canova Temple

18 P laster cast gallery

19 The Church of S anta
G iustina

20 Village R overo

Paderno
21 Villa F ilippin F ietta

C res pano del G rappa
22 Church and belfry of
Madonna del Covolo

23 Village Gherla

B ors o del G rappa
(S ant'E ulalia)
24 Church and
sarcophagus of Caio
Vettonio

B ors o del G rappa
(C ima Grappa)
25 Mausoleum

Mas er
26 Villa Barbaro by
Palladio and connected
buildings

27 The Tempio of Villa
Barbaro

Mas er (Cos te)
28 Old mill

Altivole
29 The Villa of Queen
Cornaro

30 Colombera tower

Altivole (S . V ito)
31 The Monumental B rion
Tomb of Carlo S carpa

R ies e P io X
32 The Home and
Museum of P io X

33 Cas ino of Villa
Colonna Bordignon by
Francesco Maria P reti

R ies e P io X (Vallà)
34 Church and belfry of
S an G iovanni Battista by
Francesco Maria P reti

Cas tello di Godego
35 Villa Mocenigo

36 Town centre

Vedelago (Fanzolo)
37 Villa Emo by Palladio

Vedelago (B arcon)
38 Villa Pola

Vedelago (Cavas agra)
39 Villa Corner of the
Queen

Cas telfranco Veneto
40 Walls and town centre

41 The Academic Theatre
of F rancesco Maria P reti

42 The Dome

43 The Park of V illa
R evedin Bolasco

44 Home of G iorgione

45 Home of F rancesco
Maria P reti

46 E xamples of industrial
archaeology and liberty

villas

Morgano (B adoere)
47 The R otonda

S . Zenone
degli E zzelini
1 Villa R overo

Fonte (Fonte Alto)
2 The church

As olo
3 The S tronghold and the
town centre

4 Longobard Home

5 Villa of the Armenians

6 Factory S carpa by Marco
Zanuso (ex Brionvega)

As olo (P agnano)
7 B lacksmiths hammer

Located in the Veneto
region, in the North-E as t

of Italy, jus t a few
kilometres from Venice,
the P rovince of Trevis o
can be eas ily reached

by:

Motorways :
A27 Venice-B elluno
(exit at V ittorio Veneto

North and S outh,
Conegliano, T revis o
North and S outh,
Mogliano Veneto),

A4 Turin-Tries te
(exit Ces s alto)

Airports :
S an G ius eppe (TV),
Marco Polo (VE )

R ailway lines :
Venice-Udine,
Venice-B elluno,
V icenza Trevis o



located on the s lopes
of C ollalto, are
precious proof of the

Longobard era .
The dedication to S t.
B artolomeo, a saint
w orshipped by that
population, and the
numerous Lombard
tombs located nearby
lead us back to that
period.

"There w as .. . in a
spacious area of the
building of A solo, an
ancient villa, half a mile
long on each s ide, fenced
in by a continuous w all ".
A n area of pleasure, an
agricultural centre and a
protection system, it
combined a w hole range
of architectures , loggias ,
rooms, apartments w ith
heated rooms, hydraulic
structures , a fishing area,
a dove cote, botanical
gardens and flow er
gardens.. .
From Historia di T revigi,
G iovanni B onifacio (1547-
1635)

A rchitectural framew orks ,
caricature faces , scenes
from G enes is , s igns of the
zodiac, virtue and other
elements of various kinds .
A n eccentric artist from
1500 took pleasure in
building himself a home
mistakenly called
"Longobard". H ow is it
poss ible to speak of
Longobards in the X V I
century? This is up to you
to resolve.. .

W ith its s imple
rectangular shaped
structure, the truss roof
and the semi-circular
apse, the small oratory of
S an B artolomeo,

"A rthas com peted w ith nature to
create every beauty oflandscape,
colours,shades and perfum es ..."
"L'arte ha gareggiato con la natura
per creare ogni vaghezza di paesaggio,di
colori,d'om bre e di p



or modern, of water and

vegetation. "A tidy
s pace of s erene and
poetical s ugges tions ,
of memories ,
enchantments ,
intimate thought..." .
Carlo S carpa is here...
s imply buried, s tanding up
as he requested, in a
hidden corner of the
fence.
From Marca Nobiliss ima,
La P rovincia di Treviso
Paolo Marton 1994

The shape is almost
obsess ively interrupted by
cuts , inlays , mouldings ...
E verything has been
perfectly used, every
material, poor or noble,
natural or artificial,
traditional

The battlement of the plates at different heights , the
transparent mosaic of the brilliant window frame, the
concrete columns give life to an almost miraculous
landscape. The Brionvega factory, built in the s ixties

following a project by the architects Marco Zanus o
and P ietro C res c ini, now represents an extremely
original s tructure.
From R assegna di Architettura 2001
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" B eauty will be s een in corres pondence with
everything to parts ,parts am ong them ,and parts to
all" .
" La bellezza ris ulterà dalla corris pondenza del tutto alle parti,
delle parti tra loro,e di quelle al tutto" .

"In all villa constructions Ihave created the front ofthe facades,w hich contain
the m ain doors,so that these facades can be used as the entrance to the hom e
and provide grandeur and im portance to the building".
From I Q uattro Libridell'A rchitettura,by A ndrea Palladio,V enice 1570

"S ym m etries and proportions are calculated w ith extrem e m athem atical rigour:
the stalls and the stage are square,the loggias and the proscenium are
rectangular,w hile the three row s ofstages form a sem icircle...
A ll on the bas is ofan ancient class ical concept ofanalogy betw een m usical and
architectural proportions ..."
From The A cademic Theatre ofC astelfranco V eneto,
D aniela B enori,M organtiE ditor 1996

"A n ideal fus ion oftw o
archetypes ofclass ical
G reek-R om an
architecture:the D oric
P ronaus ofthe P artenone

and the circular body
with a hem is pheric
cupola ofthe
P antheon...a tim eless
sym bol,isolated,
enlarged and projected
into the extrem ely vast
space ofthe valley,in
constant com parison w ith
m ountains and hills...
a dialogue betw een the
giants ofnature and
hum ans...".
From M arca N obilissima,
La P rovincia diTreviso,
A ndrea B ellieni1994.


